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A NOTE ABOUT THE PLAY

Two years ago the Perseverance Theatre of Juneau, Alaska
staged a production of Antigone. Few of us, however, would easily
have recognized Sophocles’ play. While retaining the basic text, the
Perseverance Theatre set the play in the Eskimo culture. The play
was translated into the Yup’ik Eskimo language for a cast of Eskimo
actors. The set, costumes, music and ceremonials were all Eskimo
as well. The director, David Hunsaker, marvelled at how similar the
dramatic Inuit masks of the Eskimos were to Greek theatrical masks
of 400 B.C. The Yup'ik Antigone toured all over Alaska and was a
“hit” wherever it played. Even in isolated villages, audiences who
came to the performances by snowmobile related to the tragedy.

Though we have chosen to do a more traditional presentation
of Antigone, the Eskimo production points out the universality of
Sophocles’ play. The conflict between individual conscience and the
need for authority in the state — personified in Antigone and Creon
— is still meaningful today. Whatever our idealogical stance, we find
conflicts of conscience engrossing. Whether the conflict is between
immigration authorities and American churches who give sanctuary
to Central Americans, anti-nuclear activists and the military, or
union organizers and the government in Poland, we are intrigued
and involved. Knowing this, Sophocles wisely developed both sides
of the conflict in Antigone; the play is as much Creon’s as it is
Antigone’s. In fact, his tragedy is much greater as a consequence of
his countermanding of divine law.

The topics treated in Antigone — the dangers of individual and
family pride, the primacy of conscience and divine law, and the need
for order and authority — do, indeed, transcend cultural differences

and time periods.
Fr. Matthew Powell, O.P.

BACKGROUND

Polynices, son of Oedipus and brother of Antigone and Ismene,
led the expedition known as “The Seven Against Thebes” to seize
the throne from his brother Eteocles. After a long siege, it was
decided to settle the issue by a duel between the brothers. In the
encounter, they slew each other. After the invaders fled, Creon, the
new King of Thebes, buried Eteocles with honors. However, because
Polynices was considered a traitor, Creon issued an edict forbidding
anyone to bury him on pain of death.
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JAMES COLVIN
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LORI KILEY
VINCENT LUPINO
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ROBERT MULLEN
RODERICK PAULETTE
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ALICIA ROY
KELLY SULLIVAN

There will be one ten-minute intermission.

MANY THANKS . . . to those of you who have given us clothing for
costumes in the past. We can still use clothing of any period, along
with any accessories or material you no longer need. Your contribu-
tions would be greatly appreciated. Please call us at 865-2327, and
we shall be happy to make arrangements to pick up any items you
may wish to donate. Thank you.
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Theatre Program Secretary ................... Marilee J. McClure

PROGRAM NOTES
Smoking is not permitted in the Blackfriars Theatre.
The use of cameras during the performance is prohibited.

If you would like to be placed on our mailing list,
please fill out an address card in the lobby.
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CHRONOLOGY

Theatre
ca. 800 B.C.
ca. 585 B.C.
Play contests begun in
Athens 534 B.C.
Thespis “first actor” ca. 530 B.C.
ca. 520 B.C.
510 B.C.
499 B.C.
490 B.C.
Comedy introduced to City
Dionysia 487 B.C.
Aeschylus introduces second
actor ca. 471 B.C.
Sophocles introduces third
actor ca. 468 B.C.
ca. 460 B.C.
Oresteia, 458 B.C.
Aeschylus (525-456 B.C.)
Prizes for tragic acting
awarded 449 B.C.
: 447 B.C.
Oedipus the King, ca. 430 B.C.
Sophocles (496-406 B.C.)
The Trojan Women, 415 B.C.
Euripides (480-406 B.C.)
Lysistrata, Aristophanes
(448-380 B.C.) 411 B.C.
399 B.C.
384 B.C.
371 B.C.
Poetics (ca. 335-323 B.C) 335 B.C.
Aristotle (384-322 B.C.)
Theater of Dionysus
completed ca. 325 B.C.
Greek theaters built
throughout Mediterranean
area (ca.320 - ca.100 B.C.) ca. 320 B.C.
Menander (343-291 B.C.)
writer of new comedy
Menander’s Dyskolos 316 B.C.
Artists of Dionysus recognized 277 B.C.

Society, Politics, Culture
Homer

Thales of Miletus begins
natural philosophy
(physics)

Pythagoras flourished
Democracy in Athens
Persian wars (499-478 B.C.)
Battle of Marathon

Periclean Athens-*“golden
age” (ca. 460-429 B.C.)

Socrates (469-399 B.C.)

Beginning of Parthenon;
Herodotus flourishes
Peloponnesian War
(431-404 B.C)

Plato (429-348 B.C.)

Trial and execution of
Socrates

Aristotle born

Theban hegemony
(371-362 B.C.)

Alexander the Great (356-
323 B.C.) occupies Greece

Hellenistic culture
spreads throughout eastern
Mediterranean



SUGGESTIONS FOR FURTHER READING
(All available in the P.C. Library)

On Tragedy:
Greek Tragedy by H.D.F. Kitto
The Greek Tragic Poets by Donald W. Lucas
Greek Tragedy by Gilbert Norwood
The Origin of Tragedy by William Ridgeway
On Sophocles and His Works:
Sophocles: Poet and Dramatist by William N. Bates

The Life and Work of Sophocles by F.].H. Letters
Sophocles by Siegfried Melchinger

On the Greek Theatre:
An Introduction to the Greek Theatre by Peter D. Arnott

The History of the Greek and Roman Theatre by Margarete Beiber
The Theatre and Drama of Greece and Rome by James H. Butler

Greek Theatre Practice by J. Michael Walton

Interdisciplinary Symposium

Relating to Antigone
THE TRAGIC IMAGE

EVERYMAN OR SUPERMAN

Wednesday, April 24—2:30 p.m.
at BLACKFRIARS THEATRE

All are welcome to attend.




WHICH
RHODE ISLAND INDUSTRY
IS WORTH $110-MILLION
EVERY YEAR..

IS CLOSELY TIED TO EDUCATION,
COMMUNITY REVITALIZATION
TOURISM AND
ECONOMIC GROWTH...
YIELDS 6,000 JOBS
..AND DIRECTLY TOUCHES
THE LIVES OF MILLIONS?

THE ANSWER
MAY SURPRISE YOU.
IT'S THE ARTS.

v
That's right. The Arts. hundreds of thousands of dollars in
A study funded by the U.S. taxes.
Department of Commerce has And that’s just the nonprofit side
found that the economic impact of  of the coin. Rhode Island’s profit-
direct and related spending by making arts businesses - from jazz

Rhode Island’s nonprofit arts indus- cliibs to cinemas to the state’s more
try is about $110-million each year. than 60 art galleries - contribute a
The same nonprofit arts industry whole lot more.

guarantees 6,000 jobs, attracts As many states have discovered,
attendance in the several millions, the arts are a great investment. And
and returns to state coffers - we're looking after that investment.

The Rhode Island State
Council on the Arts.

v _
The Arts. They're no trivial pursuit.
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